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Frankenstein’s mask in an antique shop, Hudson Valley, NY, 2018 
photo courtesy of David Ian Bellows/Griess 


Frankenstein is not Frankenstein... rather; Doctor Frankenstein’s monster. Doctor 
Frankenstein’s monster was shortened at some point and Frankenstein became the monsters 
default name, the monster was popularized in the 1931 black and white film. Frankenstein was 
portrayed by Boris Karloff, a Universal Monster™, broad sloped forehead, distinct facial scars, 
with silver bolts protruding the sides of its neck, a monster made up of grafted cadaver parts, 
brought to life with electricity, once in color, the monster’s pale green skin becomes another 
distinct feature, making the character hanging off the wall in the antique store, instantly 
recognizable. 

Mary Shelley’s original novel Frankenstein; or, The Modern Prometheus (1818) paints a 
different picture of how Doctor Frankenstein monster’s came to be. in the novel Doctor 
Frankenstein uses raw materials from "the dissecting room and the slaughter-house" 1 , void of 
electricity, Shelly’s character “had worked hard for nearly two years, for the sole purpose of 
infusing life into an inanimate body.” 2 


1 Frankenstein; or, The Modem Prometheus by Mary Shelley, 1818, pg. 47 
https://archive.Org/stream/Frankenstein1818Edition/frank-a5#paqe/n55/mode/2up 

2 Frankenstein; or, The Modern Prometheus by Mary Shelley, 1818, pg. 49 - 50 
https://archive.Org/stream/Frankenstein1818Edition/frank-a5#paqe/n57/mode/2up 








Preach and i talk about horror movies, my late uncle Kent loved horror and sci-fi movies too. this 
is one of the things we all share in common, we lean towards the movies with practical effects, 
strange and imaginative prosthetics, miniatures and models with fully articulated armatures, the 
kind of stuff done in camera and exposed onto film, real fake blood, sometimes by the bucket 
full, real guts, the walking talking muscular skeleton of Hellraiser (1987). a full body prosthetic, 
the fantastical death sequences in Dream Warriors (1987). the metaphors embedded in King 
Kong (1933). we talk on the phone about this, we talk about things inside of us. the external and 
internal forces pushing and pulling our own bodies, a joke about a wiretap, all in good fun but 
extremely serious at times, mental health exercise. life affirming, vital to survival. 

4 hour phone calls begin to feel like the movies, a sequence where reality and fantasy take 
turns, it becomes hard to tell if what we are talking about is really real, conversation topics mirror 
scenes in actual horror film at times, i drift out of consciousness, individual mind body state, i 
think about the time that Preach told me about one of his public talks, how he said that one of 
the key differences in our street actions is that at the end of it i can take my mask off. this is a 
privilege that i have, i think about an old New York anti-mask law from 1845, “to suppress armed 
uprisings by tenant farmers in the Hudson Valley who were using disguises to attack law 
enforcement officers.” 3 this same law was used to make mass arrests during OWS and is still 
being used by law enforcement today, other states have similar legislation, free speech 
suppression, you do not need a mask to be a monster. 


New York Penal Law § 240.35(4) - Loitering 

4. Being masked or in any manner disguised by unusual or unnatural attire or facial 
alteration, loiters, remains or congregates in a public place with other persons so 
masked or disguised, or knowingly permits or aids persons so masked or disguised to 
congregate in a public place; except that such conduct is not unlawful when it occurs in 
connection with a masquerade party or like entertainment if, when such entertainment is 
held in a city which has promulgated regulations in connection with such affairs, 
permission is first obtained from the police or other appropriate authorities; 


3 New York's Anti-Mask Law And Civil Unrest by Herb Hallas, 2013 

https://www.adirondackalmanack.com/2013/10/new-vorks-anti-mask-law-civil-unrest.html 





Kent G.K. Bellows studio, Omaha, NE, circa 2005 
photo courtesy of David Ian Bellows/Griess 


Preach and i talk about Frankenstein and this country, maybe there is a Doctor Frankenstein 
inside all of us. we sew together new creatures all the time, collective consciousness, molded 
with our minds, the fear of the unknown, worst case scenarios, celebrity culture, unobtainable 
wealth and fame, exploitive production, the apparatus of society, a host for capitalism, fucked 
up, volatile relationships within ourselves and with other people, misdirected blame, personal 
shame, the worst kind of judgemental voyeurism, a reanimated corpse, shocked back to life 
over and over again. 




like a surgeon with a scalpel, Preach slices a clip of Doctor Frankenstein raising his creation 
from the dead, the clip is implanted into the anatomy of a digital video file containing body 
camera footage of Preach putting a roll of shiny new pennies into his mouth and coughing them 
back up. Kool-Aid™ 4 blood spitting onto the pavement below as the monster’s castle looms 
overhead, i am kneeling against the sidewalk wearing all black, the dog mask, rubber gloves, 
boots, stockings, long skirt, and oversized leather jacket, i am capturing a wider angle of the 
operation, i steady my hand against my knee as i clamp the artery to attempt slow the bleeding. 
Preach tells the police (who rush over afterwards) that the gory scene was a sudden and violent 
allergic reaction to money. 



video still from THE CONSUMER.... Capitalism Killzzzz (Pennies, Kool-Aid, and Free-Dumb), 2017 

Preach R Sun 

https://iamfuqitive.com 
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4 Kool-Aid was invented by Edwin Perkins in Hastings, Nebraska, 1927 

https://en.wikipedia.org/wiki/Kool-Aid 





